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Look Again : Leeds Fine Artists
at the Stanley and Audrey Burton Gallery, University of Leeds
8th June to 23rd October 2021

The curators at the Gallery have written the following introduction to the exhibition :
“Leeds Fine Artists was founded in 1874.
It is one of the oldest regional arts
organisations in the North of England.
A

Its members were invited to respond to
artworks in the University Art Collection.
Each artist has translated their chosen
piece into their own media and format.
The resulting artworks show the diversity
of creative responses to this challenge.
We hope their works inspire you to look
again at the University Art Collection, too.”
Furthermore, an early visitor to the exhibition commented: “I came away very impressed
with all aspects of the presentation and content. The concept of employing the gallery’s
collection as a source of inspiration works admirably. Whether by chance or otherwise, the
range of these artefacts is richly diverse in both period and subject. Of even greater delight
is the sheer range of media, thematic interpretations and creativity displayed by LFA
artists. The exhibition even contains works referencing elements of wit and humour,
qualities all too rarely seen in contemporary shows today!”

TIM PEARCE

Entwined Forms

Tim Pearce’s response to the Edward Wadsworth watercolour: ‘Ladle-Slag, Old Hill 2’ (1919)

Wadsworth’s dynamic response to the debris left over from a Black Country steel-making
process may well have been triggered by the powerful war-torn landscapes depicted by
artists on the Western Front during the preceding four years. As such, this work,
completed with other versions in the summer of 1919, can be seen to be amongst the first
in Western Art to focus specifically on the theme of industrial waste. One hundred years
on, I, like many artists, continue to discover expressive qualities in the detritus of our
modern disposable society, with all its associated environmental concerns and
implications.
The extent to which exhaust systems flatly refuse to stack neatly or systematically whilst
in storage is of a particular fascination, their sinuous and tangled entrails recalling, for
example, the twisted characteristics of exposed Hawthorn root forms. At the end of their
lives, as they await recycling, these even more chaotically massed gatherings create a
landscape like no other!

SHARRON ASTBURY-PETIT

Orchard Sunset

Sharron Astbury-Petit's response to the Sir George Clausen oil painting: 'Trees' (1884)

Inspired by Sir George Clausen RA's painting 'Trees', I have explored the artist's much
quoted dictum that: “light is the most important person in a picture”. Drawn by his taste for
experimentation and motivated by a mutual love of the fractured light which falls through
foliage at sunrise or sunset, my aim was to reinterpret these sublime and emotive effects.
Clausen's great affection for the French Impressionists' work and our shared artistic links
with France also spoke to me. Clausen studied at the Académie Julian in Paris under
Bouguereau and Robert-Fleury, and painted at the Quimperlé artists' colony in Brittany. I,
too, honed my craft in France, exhibit my work with the Société des Artistes Français in the
Paris Salon, and am inspired by that wonderful pearlescent light.
Wishing to bring some of my own French influences to this reinterpretation, I have used
colours and ambience borrowed from the palette of the great Symbolist artist Gustave
Moreau, who was working in Paris during Clausen's time there.

ROGER GARDNER

You've Got the Wine

Roger Gardner's response to the Patrick Caulfield screenprint: 'Picnic Set' (1978)

Some years ago, interested in Caulfield’s work, I made a painting of 60s wallpaper.–
a comment on some paintings being merely wallpaper.
With 'Picnic Set', Caulfield’s fruit bowl was altered to be similar to an image on the kitchen
wallpaper.
The central stack of plates becomes a single vertical plate (with echoes of Lichtenstein
and Cubism).
5 wine bottles become 3 life size ones.
The background is a modified grapevine.
Caulfield’s beam of sunlight becomes an arm – echoing the ancient Egyptian sunbeam
symbol and a Jasper Johns ‘quote’.
The scroll comes from Masaccio: 'The Virgin and Child with Angels' (National Gallery).
As Masaccio had not signed his name on the scroll (the usual place), my painting cannot
be said to be wholly mine – the scroll remains blank (though I have “relented” and signed
below the fruit bowl after Patrick Caulfield).
The spotted glasses arrangement somehow echoes the format of the bottles and the
scroll.

LUCY HAINSWORTH

Japanese Jar

Lucy Hainsworth's response to the Vanessa Bell Collage: 'Still Life (Triple Alliance)' (1914)

I was at once attracted to “The Triple Alliance” because it was clearly a Collage using
printed material and playing with random shapes: a process with which I am very familiar
and besides it is of a decent size and made an immediate impact.
The shock was to discover it was by Vanessa Bell, and, further, that it seemed to be
implying a political dimension that alluded to the threat that was overtaking Europe at that
time. I had never previously considered Vanessa Bell to be interested in world affairs,
believing she lived in a Bohemian bubble tucked away in Sussex.
Now I have to re-align my appreciation of a fine artist.

LIZ SALTER

Homage

Liz Salter's response to the Michael Anderson print: 'Bretton Hall'

Looking through the University’s on-line art collection I came across an entry for a print,
“Bretton Hall” by Michael Anderson. This immediately caught my attention, as I had been a
mature student at Bretton Hall College when “Andy” was head of the Art department.
When I saw the print I was surprised by the view Andy had chosen, an unusual view of the
Mansion plus plenty of park and a bit of building where I knew there was none. I took a
copy of the print with me to locate the spot and realized that it was a 360 degree
panoramic view and hence the other building in the picture. There was a definite
photographic element to the print.
It immediately conjured up many memories and this seemed a worthwhile project to
explore.
The print was made when the campus was closed, six years after it merged with Leeds
University. It seemed to me to represent a sense of loss, as the College had been a very
vibrant place. As I looked at the print all sorts of images of Bretton flooded my mind. Andy
Anderson is no longer with us and neither is another influential member of the Art
Department and nor is another mature student who was a close friend. Thus to me the
landscape of Bretton is haunted by “ghosts“ and I wanted to convey that emotion along
with memories that are shifting and changing with time. I also wanted there to be a
photographic element as in Andy’s print, a reference to different viewpoints. The
photograph, too, is a snapshot of a moment that has passed and gone forever. Hence the
title of my painting, “Homage”.

GEORGE HAINSWORTH

Homage to Alfred Wallis

George Hainsworth's response to the Alfred Wallis work: 'Saltash Bridge'

I was first made aware of the work of Alfred Wallis when I was a student at Leeds College
of Art in the late 1950’s. There was a link then between the College and artists who were
Gregory Fellows at the University, who were invited to be visiting tutors at the College.
They were strongly connected to the St Ives art scene: Alan Davie, Terry Frost, Nibs
Dalwood and Willy Barns-Graham and her husband David Lewis. Willy Barns-Graham had
a considerable collection of Alfred Wallis’ work and I, at this early stage in my career, was
able to study it at close range. His work then (and does so now) influenced me in my own
practice, for its joy in the making: its visual shock does not diminish on re-acquaintance. I
like to think that he patently missed out on the Renaissance and made the “Saltash
Bridge” via the enigma that is Palaeolithic Art. Through its freshness and its pared-down
economy of expression and modesty of means he somehow enriches the world, as would
a bunch of Spring flowers, or a rainbow in the sky.

INGER HUDDLESTON

Changed-?

Inger Huddleston's response to the Laura Knight intaglio print: 'Changing'

The challenge of dynamic drawing from music-led disciplines in studio and theatre
locations has been a main interest of mine. Friends, other participators at shared dance
classes, as well as professionals, have been models in my previous working drawings.
“Laura Knights' images of women's bodies, are strong, bold, muscular and defiant, as well
as emotional and creative. She is particularly well known for her stunning portrayals of
women from all walks of life in this way ”
Griselda Pollock

I chose the intaglio print by Laura Knight of a dancer, as model, in a dressing Room,
entitled "Changing", from The Special Collection as a work to be expanded upon.
My choice of “Changed-?” as a title may show contrasts and/or similarities in figure
/context to compare atmosphere and figure study, in the then and now eras. This was a
welcome opportunity to use both photographic references along with posed models.
Accompanying sketchbook work will be available for display.

JILL CAMPBELL

Above and Below II

Jill Campbell's response to the Trevor Bell oil painting: 'Above and Below'

As an abstract landscape artist influenced by the 1950’s abstract expressionist work of
Peter Lanyon, I chose the painting Above and Below by Trevor Bell who was involved with
the St Ives School at the same time. I was interested both by the way this abstract
painting applied recognisable landscape motifs in a portrait composition and had a title of
ambiguous meaning which could be referencing the layers of paint used or the sky and
earth. I responded by applying these ideas to an abstract painting of the Fell landscape I
usually paint, using colours I often choose with multiple layering and similar vertical
compositional elements.

MALCOLM BARTON

A Mountain Tarn

Innominate Tarn underpainting

Malcolm Barton's response to the Alexander Cozens ink painting: 'A Mountain Pool'
The Innominate Tarn – the place where all ghosts meet

It was the title of the work in the University archives - "A Mountain Pool (also known as A
Mountain Tarn)" that originally caught my eye. The term tarn is extensively used in the
Lake District – an area that I have climbed and walked in over many years.
The ink painting on paper is fairly unremarkable but the artist, Alexander Cozens (1717 –
1776), turned out to be quite interesting. Cozens developed a technique that is often
described as ‘blot painting’. He commenced with a random series of marks that were later
refined into landscapes. He is said to have influenced the work of artists such as Joseph
Wright of Derby and possibly J M W Turner and John Constable.
I kept to the spirit of Cozens by using pastel that I worked over an acrylic underpainting on
a gessoed board. The underpainting was deliberately kept thin so as to maintain the
brushed texture of the gesso. Whilst the line drawing in thin ultramarine was an accurate
representation of what I wanted to paint, the subsequent underpainting was applied
broadly and with a high degree of randomness before the final image was accurately
developed using soft pastels. The importance of the underpainting is that it shows through
the pastel in places and creates a complex finished work that is interesting at all viewing
distances.
Incidentally, the title comes from the fact that many Lakeland ramblers, influenced by guide
book writer Alf Wainwright, express the desire to have their ashes spread on the shores of
this beautiful Lakeland tarn so that they can rest for eternity within sight of the fells of
Great Gable and Pillar.

TERRY CHIPP

Mistress Page lll

Terry Chipp's response to the Henry Fuseli oil painting: 'Mistress Page'

When the Look Again project was first broached I was working on a particular series of
paintings as part of my performers-in-boxes theme. A chance encounter with a burlesque
performer who was leading a burlesque dance class next door to my studio led to sketches
and a photo-shoot and a series of colourful paintings. There was also a steep learning
curve on the pitfalls of painting fishnet tights!
Looking through the Leeds University collection I came across Henri Fuseli’s painting of
Mistress Page from Shakespeare’s Merry Wives of Windsor. I have long been a fan of
Fuseli’s dark and mysterious paintings and this picture of a figure emerging from the
shadows seemed to resonate with the Box paintings that I had been doing. I wasn’t
familiar with the play but fortunately a live screening of it was shown at the local cinema
shortly afterwards which put the Fuseli work in context. Mistress Page and her friend were
scheming to seduce and entrap Falstaff in revenge for his attempts to do the same.
There seemed to be a parallel between the playful seduction manner of Mistress Page and
that of the burlesque performers. There was a similar link between the shadowed
backgrounds of Fuseli’s picture and my previous Box paintings. I decided to try to make
the links in my composition. My model struck a similar pose; emerging from the Box to
echo the way Mistress Page emerges from the shadows. On this occasion I chose not to
use deep shadows in my painting and kept the figure in full light because I felt that my
more modern Mistress Page would be more confident and open in her approach.
Fuseli’s painting was the first. My practice painting was the second so the final piece
became “Mistress Page lll”.

PAULINE MEADE

Day out in Whitby

Pauline Meade's response to the Anthony Gross lithograph: 'Herne Bay Pier'

I finished this linoprint ‘Day out in Whitby’ in February 2020 from sketches made in normal
times, for the LFA exhibition to be held at the Stanley and Audrey Burton gallery inspired
by works from the Leeds University Art collection, which has been postponed until now. I
chose a lithograph by Anthony Gross showing people enjoying a day out on Herne Bay
Pier in 1947, despite it clearly being a cold and windy day.
We’ve had some limits on our freedom after our year of ‘lockdown’ and much appreciate
the current easing of restrictions, but it must have been really wonderful in post war Britain
to be able to visit the seaside again. It appealed to me, as the south east coast including
Herne Bay, was the destination for holidays at that time for my family living in the London
area. While living in the north of England, Whitby, Scarborough and Filey became favourite
seaside places. There are now more options for entertainment and activities on a day out
than 70 years ago, but people are still drawn to the coast to enjoy the open space and
freedom, even on a cold and windy day.

ANTHONY RATCLIFFE

Karst – handmade book of 8 woodcut prints

Anthony Ratcliffe's response to the John Piper watercolour: 'Weathercote Cave'

I selected a watercolour by John Piper from the collection, this was a study of Weathercote
Cave near Ingleton. The cave is an example of streams disappearing into underground
caverns in this limestone area. At the time of starting the project Weathercote Cave was
inaccessible so I made drawings of the nearby Fell Beck which falls into the famous
Gaping Gill Cavern. I mapped the emergence of the stream on Ingleborough, across the
fellside and into the main cavern.
The book is handmade with multicolour woodcut prints in a concertina format which is
contained in an etched glass fronted case.
John Piper made many illustrations of his tours of British landscape, some of which were
published in the Shell tourist guides which he edited in conjunction with John Betjeman.
My choice of using a book format for this project referenced the idea of mapping
geographical features in a guide format. The book has a list of map names over which the
stream crosses on its descent.
The cavern details were made from photographs of potholing expeditions, I did intend to
make the descent into the cave which can be done by the public twice a year but the
recent pandemic restrictions made this impossible. However I have been invited to visit
Weathercote Cave by the landowner.

CATHERINE WARBURTON

The Park

Catherine Warburton's response to the Judith Cain painting: 'Canal Gardens in Spring'

I have always admired Judith Cain's work since I first saw her exhibit in Leeds. So when I
came across " Canal Gardens in Spring" it was an easy decision to choose this piece to
respond to.
I love the simple abstract shapes of the trees in a line. The variety of textures, scratched
surfaces in thickly painted areas and watery blobs making up the background. The bright
colours of the flowers in the circular beds look very much like tulips to me, nevertheless
the simple blobs of colour could be anything. They certainly stand out!
I knew I would be able to translate similar textures using my Gelli Plate. This silicon based
smooth surface copies every brush mark and line one puts down.
I used acrylics which can be applied thickly or thinly to give the appearance of watercolour.
Printing with a Gelli Plate makes my work look looser than painting directly onto paper.
In this way I aim to capture the fluency of line in Judith's work.

GERALDINE THOMPSON

Saying Goodbye

Geraldine Thompson's response to the Tom Wood portrait of Arthur Haigh

I was interested in depicting a consideration and contemplation of the transience of life and
the effects of the loss of a loved one.
Tom Wood’s portrait of Arthur Haigh which includes symbolism and visual narrative
influenced my approach to my painting titled “Saying Goodbye”.
The unusual square composition in portraiture creates a diagonal axis of symmetry, a
compact format which gives a sense of peace, stillness, serenity, calm and dignity.
The full-on face is intended to be a direct depiction of the subject’s honesty, truthfulness
and a true inner essence.
The symbolism I selected was informed by the American astronomer Carl Sagan who
wrote in 1973: “All of the rocky and metallic material we stand on, the iron in our blood, the
calcium in our teeth, the carbon in our genes, were produced billions of years ago in the
interior of a red giant star. We are made of star-stuff.”
Our associations are elemental.
So with the symbolism I've attempted to imply a yearning to merge and reconnect by
incorporating references to those four basic elements of our DNA uniting us to one
another, which are carbon, oxygen, hydrogen and nitrogen.
Gold, the carbon, represents indestructibility, value, a reflector of light a generosity of
giving and often a symbol of precious undying love; hydrogen is in our fluidity; nitrogen in
our bones and oxygen in the breath of life itself.
The White lilies, Lilium longiflorum, often called the Easter Lily are known for their
reference to grief, mourning and a call for peace and serenity. They also portray devotion,
purity and love.
More poignantly they depict the rejuvenation of the soul.

LIS EVANS

Lis Evans' response to the Austin Wright sculpture: 'Bowling Torso'

Bowling Torso depicts a person at the peak of their health and vitality. The work seems to
show an implicit balance between mind and body.
My work considers how this balance may change over a lifetime.

LESLEY BIRCH

The Feeling of Trees (diptych)

Lesley Birch's response to the Ivon Hitchens oil painting : 'Reeded Boat'

I made these drawings outside in the South Downs. Like Hitchens, I was aiming for a
sensation and feeling of place. I used negative space expressing a taut line of a branch, a
soft breeze in a brush of ink, the flick of a birdsong pencil mark and a textured wash of a
tree trunk. The effect was abstract – just what I wanted. I enjoyed the qualities of black
Indian ink and French Sepia and the deliberate, unrushed placement of marks on bright
white paper to capture a moment.

TREVOR PITTAWAY

Elm 2

Trevor Pittaway’s response to the Anthony Gross painting: 'Poplar Grove at Le Boulvé'

I like the fresh qualities of line and the way Gross has used the patterns and juxtaposition
of the leaf shapes in this work. The use of size of the abstracted shapes gives depth to the
print. I like the simple use of colour enhancing the line to convey the feeling of spring.

JANET SAMSON

Limestone Strata on the River Wharfe

Janet Samson's response to the Katharine Holmes painting: 'Limestone Chasm'

Katharine's wonderfully textured painting immediately brought to mind a recent discovery
on the river Wharfe: a limestone cliff, the ledges of its horizontal bedding planes clearly
exposed, glistening white and patterned with black lichen.
A series of studies was made on location, and two of these were selected for presentation.

NICHOLAS JAGGER

Artist and Muse II

Nicholas Jagger's response to the Lionel Maurice de Sausmarez portrait of James Kirkup

I was drawn to the idea of artist and muse, or poet and muse in the painting of the poet
James Kirkup, and made a painting too big to transport, and in which I lost confidence the
more it sat in the studio. I resolved to make another version including a hidden link to
Maurice de Sausmarez's work in the use of the golden section. I won't know how it actually
relates to the original work until I have a look, but then again, will probably be too afraid to
visit.

MARK MURPHY

Mark Murphy's response to the Peter Greenham portrait of HRH The Princess Royal

I met Peter Greenham at the Royal Academy in the late 70s. I remember we shared an
enthusiasm for Spanish painting and Velazquez in particular, you can see the influence in
his portrait work and in his painting of the Princess Royal. It put me in mind of the ‘Infanta ‘
series and it was with this thought that I approached the transcription.
Instead of official ‘Royal ‘surroundings the figure is placed in a modest familiar garden that
is treated with as much significance as the Princess in her University robes.
The head takes a minor role in the structure of the composition.

NEIL PITTAWAY

Touching Time

Neil Pittaway's response to the Marie Hartley drawing: 'Visit to America'
(cityscape with skyscraper)

My work ‘Touching Time’ takes its inspiration from Marie Hartley’s 'Visit to America'
(cityscape with skyscraper). I chose this because of the picture's linear qualities and
subject matter. I found this a perfect starting point on which to base my mixed media
drawing, where I too have used New York City architecture and skyscrapers to create my
own imagined view of this great city.
Unlike in Marie Hartley’s picture, which focuses just on the architectural fabric of New York,
my version goes further using the architectural structures to frame scenes from early
cinema in an Art Deco styled paradise.

ANNIE ROBINSON

Welsh Landscape – Preseli Mountains

Annie Robinson's response to the Augustus John painting: 'Welsh Landscape'
I chose Augustus John’s ‘Welsh Landscape’ initially because it just felt right for me. I felt it
would be a personal journey not only to ‘look again’ at an artist that I had always thought
so much of, but also the landscapes of this period (c1911-1914). And to visit and paint
from another Welsh landscape I knew very well (where I was born), the Preseli mountains
in Pembrokeshire. As it turned out, I was only able to visit once and make references from
a distance, so all my painting studies were done in the studio; not ideal.
It was great to take time out to do further research, and paint studies from his landscapes
to take a closer look at his work, watching old interviews and programmes. I was also
delighted to get an excellent catalogue from the ‘Drawn from Life’ exhibition at the Poole
and Salisbury Museums (2018/2019) which had several examples of his landscapes.
My painting studies confirmed more and more what a great draughtsman he was, and his
painting style looks so spontaneous – the quick brush strokes - so decisive and confident
look like they are completed in one thin layer with no changes! I kept thinking they look
almost Impressionistic. But he also painted over a light sienna ground that sometimes
seems to work as part of the painting.
My own subject and painting studies took a rather different direction as I soon realised that
this was not a way of working that suited me now, because I usually work in layers and
make lots of ongoing changes as the work progresses. So I knew I had to go my own way
– trusting that my studies would indirectly feed into the piece. So I’m not sure if it reflects
all of my initial intentions or expectations, but it has been a journey of discovery and a bit
more insight into the work of this remarkable artist, Augustus John.

Members' Exhibitions
JULIA BORODINA

Personal Exhibition: Creativity during the Lockdown
18th June - 3rd September 2021
at the Creative Arts Hub, Mirfield, West Yorkshire, WF14 8AB
opening times Tuesday-Saturday 10am – 4pm
e

The main body of work is based on the paintings created during the last year. You can see
a full range of original work of various scale, media and topics, framed and unframed.

JANE BURGESS

Late Night Shopping (oil)

Art of the Everyday
I have three pieces of work in the Manchester Academy of Fine Arts exhibition at Oldham
Art gallery. The show is called ‘Art of the Everyday’ and is on until 26th June 2021.

GERALDINE THOMPSON

Bradford City Big Screen
Throughout May and June, three of my paintings plus an image of me working are being
displayed each day on the Bradford City Big Screen in Bradford City Square.
The work is about colour and light in the natural environment. As a painter I have a
particular interest in observing how the impact of colour is transformed by light to create
interconnectedness.
I feel it’s important to immerse myself in closely observing my subject whether that‘s
portraiture, landscape or floral still life in the studio.
So I enjoy the natural environments of the land and coastal areas, of being out in the
countryside in all weather, exploring the environment, fully experiencing the light and
moods of the changing atmosphere and times of day while I make drawings, watercolour
studies or small oil paintings. Some are finished pieces for example this ink, watercolour
and body colour painting of the local St Peter’s Church, whilst others will be further
developed back in the studio.
In the studio, landscape paintings are usually larger oils on canvas based on the earlier
research which I use to recall experiences, to explore additional creative processes which
in turn become an important aspect of the work.

TIM PEARCE
York Open Studios
I will be taking part in this Summer’s York Open Studios event involving 140 artists in 96
venues spread over an area within 10 miles of the City centre.
This will take place over the weekends of 10/11th & 17/18th of July.
Maps and details are on the website: www.yorkopenstudios.co.uk
I will be showing painting and ceramics in the house and studio
and larger sculptural works in the garden.

SHARRON ASTBURY-PETIT

Lulu-Rose: Une Etude

Showcase
Dean Clough, Halifax June 4th – November 30th
“Showcase is a major exhibition across all Dean Clough’s gallery spaces that displays, as
never before, the diversity and excellence of the visual arts across the Northern region.
This giant, mixed show of individual works reveals how deeply embedded the imaginative
and inspirational force of art is across the North. Specifically, it is a reminder that no matter
what the economy or Covid might do, the most overlooked feature of the artistic impulse is
its sheer resilience.”
My painting: 'Lulu-Rose: Une Etude' is being shown as part of this exhibition.

LESLEY BIRCH

Forces of Nature: New Paintings at Glyndebourne
For enquiries about this new work
please contact curator Nerissa Taysom, Gallery 94, Glyndebourne
nerissa.taysom@glyndebourne.com

NEIL PITTAWAY

Rainy Day, Trafalgar Square

The New English Art Club Annual Exhibition 2021
The Mall Galleries, The Mall (Near Admiralty Arch), London SW1 from 25 th June to 3rd July
The private view is on Thursday 24th June 2021, from 12 noon to 8 pm.
The official opening and prizes will be at 6.30pm.
Please note tickets must be booked in advance at www.mallgalleries.org.uk/neac. Please
use the promotion code 'NEAC VIP' for free entry. You can also view the Exhibition and
events online at : www.mallgalleries.org.uk/neac
As part of the Exhibition I will be hosting drawing an Intaglio Etching (ideas, inspiration,
and process) on 1st July 2021, from 1 pm - 3.30 pm. For more details on this and to book,
please visit the link :
https://www.mallgalleries.org.uk/whats-on/events/drawing-intaglio-etching-ideasinspiration-process
The four framed works of mine that will be on show in this exhibition are: The Shadows,
Dakshin, Moditse South Annapurna, Nepal; Hope on the Mountain (acrylic on board);
Rainy Day, Trafalgar Square (acrylic on board); Vienna Dreaming (pen and ink on paper)
I hope you can get to the private view and/or join me on the 1st July and/or visit the
exhibition online or in person.

